
 
 

The year 2013 is momentous on numerous accounts ς first, it is the 40th Anniversary of Morris 

Arts.  During the past four decades Morris Arts has supported and enriched the community through its 

programming, advocacy efforts and contributions to artists and arts institutions.  This year also marks 

ǘƘŜ ŎŜƴǘŜƴƴƛŀƭ ƻŦ LƎƻǊ {ǘǊŀǾƛƴǎƪȅΩǎ ƛƴŦƭǳŜƴǘƛŀƭ ōŀƭƭŜǘ ǎŎƻǊŜ ¢ƘŜ wƛǘŜ ƻŦ {ǇǊƛƴƎΦ  ¢ƘŜ ȅŜŀǊ мфмо ǎƛƳƛƭŀǊƭȅ 

ushered in a revolutionary era in the visual arts with the unveiling of the controversial Armory Show in 

New York City ς touted as the first International Exhibition of Modern Art.  The avant-garde nature of 

{ǘǊŀǾƛƴǎƪȅΩǎ ƳǳǎƛŎ ƛƴǘǊƻŘǳŎŜŘ ŘǊŀƳŀǘƛŎŀƭƭȅ ƴŜǿ ŀǇǇǊƻŀŎƘŜǎ ǘƻ ǘƻƴŀƭƛǘȅΣ ƳŜǘŜǊ ŀƴŘ ǊƘȅǘƘƳΦ  Lƴ ŀ 

ƴŀǊǊŀǘƛǾŜ ǎŜƴǎŜΣ {ǘǊŀǾƛƴǎƪȅΩǎ ǿƻǊƪ ŘǊŀǿǎ ǳǇƻƴ wǳǎǎƛŀƴ ǇŀƎan rites in honor of spring.  Similarly, The 

Armory Show, which opened in March of that same year, reflected breaks with artistic traditions with 

the introduction of new visual languages such as Cubism, Fauvism and Futurism.  Both events caused an 

uproar with iconoclastic innovations in musical composition, dance, and visual arts.   

Artistic freedoms enjoyed today can be seen as debts owed to visionaries such as Igor Stravinsky 

and Marcel Duchamp, as well as their supporters ς in the case of Stravinsky, the Ballets Russes de Monte 

Carlo  ς and, for the Armory Show, the Association of American Painters and Sculptors.  Even with an 

absence of institutional support, artists would continue to innovate, but these patrons made it possible 

to bring their visions to a wider audience.  Morris Arts continues this important work of supporting 

artists and to that end, we present Rites of Spring, an exhibition of artwork that similarly challenges 

conventional approaches in media and processes, while addressing themes of transformation, ritual and 

rebirth to herald the coming of spring.      

Rites of Spring presents over 35 area artists working with diverse media such as shredded inkjet 

prints, ǿǊŀǇǇŜŘ ǎǘŜŜƭ ǿƛǊŜ ǎŎǳƭǇǘǳǊŜǎΣ ǘŜŀ ŀƴŘ Ǌǳǎǘ ŘȅŜŘ ǉǳƛƭǘǎΣ ŀƭǘŜǊŜŘ ōƻƻƪǎΣ ±ŜƭŎǊƻ ϰ ŀƴŘ ǎŎǳƭǇǘǳǊŜǎ 

incorporating chicken bones and goat hair.  Other artists responded to the themes with visual puns such 

as spring chickens and other seasonal one-liners.  A large number of artists chose to explore the visual 

ŜȄǉǳƛǎƛǘŜƴŜǎǎ ƻŦ ǎǇǊƛƴƎΩǎ ǊŜǘǳǊƴ ǿƛǘƘ ŀƴ ŜƳǇƘŀǎƛǎ ƻƴ ƛƴƴƻǾŀǘƛǾŜ ǇǊƛƴǘƛƴƎ ƻǊ ǇƘƻǘƻƎǊŀǇƘƛŎ ǇǊƻŎŜǎǎŜǎΦ  Lƴ 

ŀƴǘƛŎƛǇŀǘƛƻƴ ƻŦ ǎǇǊƛƴƎΩǎ ŀǊǊƛǾŀƭΣ ǿŜ ǇǊŜǎŜƴǘ ǘƻ ǾƛǎƛǘƻǊǎ ŀƴ ŜȄƘƛōƛǘƛƻƴ ŦƛƭƭŜŘ ǿƛǘƘ ǇƻǎǎƛōƛƭƛǘƛŜǎ ŀƴŘ Řƛversity ς 

much like the season itself.    

Jeanne Brasile  - Curator, Rites of Spring 
Gallery Director, Walsh Gallery 

Seton Hall University 

http://en.wikipedia.org/wiki/Ballets_Russes


 

      



Barry Altman  
 

 

 

 

          OZ Defunct  

          2012 

          Mixed Media 

          26òx 30ò .5ò 

         Collection of the Artist 

          $2500 
 

  

 

 

 

 
 

 

 

As a retired surgical specialist, it is probably natural that I have a proclivity for tactile concepts, 

three dimensionality and expression of warm color in my work. I love textural studies that play 

with varying light and shadow against color, and I often incorporate elements of assemblage, 

construction, collage, and three dimensional found objects embedded in modeling medium. I do 

not hesitate to utilize unusual elements such as dried vegetation, wire screening, excelsior, 

cardboard, dried mushrooms and even pasta. All materials are appropriately preserved, usually 

with resin or varnish. Synaesthetic sources of inspiration for me include classical music, varied 

life experiences, and extensive travel around the world. Some of my works exhibit strong 

emotional content - depicted either directly or indirectly (i.e. ñInfamy; Nine-Elevenò and ñShoah; 

Never Againò); while others are more abstract and investigational as to material and mood 

(ñMystiques I-IVò). I occasionally create small carvings or clay figures to help tell a story. 



 

 

     David E. Axelrod 

 

 
 

 

 

         An Instrument to   

        Measure Spring 

         2012 

        Mixed media 

         26òx 12òx 4ò 

         Collection of the Artist 

         Not For Sale 

 
 

 

 

 

 

David E. Axelrodôs work is influenced by his life-long immersion in the contrapuntal cultures of 

art and science.  Although not formally trained in art, he has been influenced by the works of 

Paul Klee, Joseph Cornell, Louise Nevelson, and Japanese scroll artists.  He has also been 

influenced by his scientific training and biomedical research.  His current day job is Professor of 

Genetics at Rutgers University.  He has gleaned ideas from reading in the areas of history, 

philosophy, and poetry.  Without formal training, he has been free to break with traditional art 

forms and to develop a unique style of mixed media ñassemblages.ò  A recent series includes 

ñHomer Contemplating the Bust of Aristotleò, ñHegelôs Dialectic Antithesisò, and ñEquinox 

Evolvingò.  The assemblages incorporate seemingly unrelated items such as antique boxes, cloth 

flowers, electronic circuit boards, miniature animal figures, reproductions of classic paintings, 

and poetic calligraphy.  For the Rites of Spring exhibition, he is submitting an assemblage 

entitled ñAn Instrument to Measure Springò.  This assemblage contrasts a spring flower and 

electronic circuit boards.  It includes a thematic poem by E.E. Cummings that wails against 

scientists who might produce an instrument to measure and objectify spring, rather than to 

experience the redeeming emotion of springtime rebirth.  The result of the unlikely juxtaposition 

of a spring flower, electronic components, and a poem actualizes a new system of emergent 

patterns that extends the traditional forms of collage and sculpture.  It challenges the viewer to 

more fully appreciate the theme of the exhibition entitled the Rites of Spring. 

      



 

 

      Rob Barth 

 
        

 

 

       Shredded Matisse 

       2013 

      Shredded inkjet print of Matisseôs  

     Goldfish and Sculpture from the 1913 

     Armory Show, pvc board, acrylic  

     sheet, aluminum bolts 

       14òx 14òx 1ò 

          Collection of the Artist 

        $650 
 
 

 

 

 

There was a Matisse painting in the 1913 Armory Show entitled ñGoldfish and Sculptureò. 

My entry is an assemblage featuring a print of that painting that has been run through a paper 

shredder. 

The shreds are presented against a white panel, pressed behind an acrylic sheet ï and the 

resulting composition becomes a new work unto itself. 

I thought this piece aligned well with the Call for Artistsô request for work that ñchallenges 

conventional approaches in media, pushing the limits of traditional uses and processeséò 

Shredded and rearranged, the original Matisse is transformed. Its shapes and colors are 

repurposed. The resulting arrangement reminds me of spring flowers and the confetti-like quality 

of blossoms, all of this ñéaddressing themes of transformation, ritual and rebirth to herald the 

coming of spring.ò 

Matisseôs works were considered by some to be the most appalling and blasphemous pictures in 

the Armory Show. 

Among the charges brought against him were "artistic murder, pictorial arson, artistic rapine, 

total degeneracy of color, criminal misuse of line, general aesthetic aberration, and contumacious 

abuse of title." 

The relative audacity of my shredding one of his pieces from that very show seems fitting, 

somehow. 

 



    Richard Bedkowski 

             

             

 

 

        The Fish Always Gets Bigger 

        2012 

        Oil on canvas 

        26ò x 84òx 11.5ò 

        Collection of the Artist 

        $3,700 

 

 

 

Everyone has a big fish story. A tale that is told over and over again, in which the outcome after 

each telling is more grandiose than the time before.  We all do it, may not know it, but we do.  

My painting, ñThe Fish Always Gets Bigger,ò is an over exaggerated, visual representation of 

these ñstoriesò we find ourselves trapped in.   

 

NOTE: This work is located in the lobby of 14 Maple Avenue 

(1st Floor) 



     Ron Brown 

       

             

             

        Hostas 

        2010 

       Toned infrared darkroom print 

        20ò x 16ò x 1ò 

        Collection of the Artist 

        $550 

 

 

 

 

 

 

 

MY RITES OF SPRING 

 

The rebirth of spring occurs in my garden and in every garden and tree I pass.  Although the 

aroma of trees and flowers blossoming anew is irresistible, I am a visual person and it is what I 

see that renews me the most.   

 

I am an old-fashioned black and white film photographer and print all my images in my 

basement darkroom. In the spring, I turn to unique techniques, infrared film and sepia toned 

prints, for a special and beautiful effect that captures this season.  Infrared film is sensitive to and 

captures light one cannot see.  The process of photosynthesis emits infrared radiation registered 

on infrared film.  It creates an ethereal effect that is dreamy and other-worldly.  Spring is a good 

time to dream.  The toning adds both a warmth and a timeless quality to the prints. 

 

I am submitting three toned infrared floral photographs.  Three Trees is a delicate balance 

between the different elements of the trunks, branches and leaves of these three trees.  Hostas 

was photographed from underneath these broad leaves looking towards the sky, a view not often 

seen.  Peek-a-boo Sunflowers I encountered walking on a street.  They seem to be reaching out, 

striving to align themselves with the forces of spring. 



 

    Bernadette Calnon-Buote 

              

 

 

 
         

             

         Burst of Spring 

         2013 

         Colored pencil on paper 

         13ò x 16ò x 1.5ò 

         Collection of the Artist 

         $200 

 

 

 

 

 

 
 My work is made up of the intricate, repetitive designs found in nature. It reflects the 

intersection between abstraction, spirituality and the unconscious. I frequently use the process of 

drawing to reflect upon the quiet simplicity of nature, much like artists in other cultures have 

historically utilized geometric and organic shapes in their compositions to contemplate a higher 

being. Art, for me, is a form of active meditation, an exercise in mindfulness. Years of travel 

through the National Parks of the US, Canada, Europe and Japan have imprinted memories of 

landscapes on my mind. My current body of work explores the texture, color, form and shape of 

those landscapes that surrounded me on my silent walks through nature. 

 

 

 



 

     Lisa Conrad 

 

 

 

 

 
         Rooftop Sunôs Rays 

         2012 

        Photo intaglio &   

       serigraph on handmade  

       paper mounted on wood 

         5ò x 5ò x 1ò 

         Collection of the Artist 

         $250 

 

 

 

 

 
I am currently living in my seventeenth home, each containing memories of conflict and growth. 

It is my feeling that the physical places we call home decay metaphorically as time swallows its 

memory. The sprouting weeds seen through cracked roofs serve as a symbol of regeneration as 

one drifts from home to home. To produce my recent work, I record elements from the physical 

world around me, and then reinterpret these spaces using unconventional and experimental 

printmaking techniques. The use of handmade paper-making serves to add meditative ritual to 

the process. The ideas of regeneration and renewal have been underlying themes in this work, as 

new spaces are created, replacing layers of memory. 



     Lauren Curtis  
 

 

 

 

 

         Brainflower 

         2012 

        Digital photo collage 

         11ò x 14ò  

         Collection of the Artist 

         $95 

 

 

 

 

 

 

 

Art, spirituality and culture are all intertwined.  Through my work, I express my beliefs, which 

have strong roots in the power of the Feminine and Nature, and draw from various mythological 

and symbolic systems of both ancient and modern cultures.  Over the last few years I've become 

increasingly interested in working with collage, utilizing my own photographs along with other 

elements to produce works that express my appreciation for the cycles of nature and re-birth. 

I also enjoy the combination of whimsical watercolors along with collage work using Victorian 

woodcut images to portray a nostalgic yet hopeful look to life and it's seasons, such as Spring,  

as in my piece "Birdwatcher". 

 

My digital photo collages ("Brainflower" and "Fruits of Her Loins") are based on photographs I 

have taken of human x-rays, incorporated with Victorian woodcut etchings of insects, plant life 

and other subjects. These are sometimes juxtaposed with original nature images and photos I 

shot of flowers and other elements.  By doing this I can represent the underlying connection 

between all forms of nature and how life and death are so closely intertwined. There is a 

universal connection between all life forms; the microcosm reflects the macrocosm, which is a 

fundamental belief in Pagan spiritual systems. 

 

By utilizing current as well as historical imagery, the symbolism in my photographic collages 

adds a sense of history, time and place to the pieces.  I want these digital photo collages to 

detail our existence on earth and how it is both finite and infinite at the same time, as are the 

cycles and seasons of nature.  I also enjoy the connection between the organic shapes of the 

human bones along with those of the other natural components in the pieces. This portrays the 

connectedness amongst human beings with other life forms on Earth and the hope for re-birth. 



    Dominique Duroseau 

 
   

 

         

 

 

        Voodoo Leeches 

        2012 

       Steel 

        6-12ò x 1-2ò x 1ò 

        Collection of the Artist 

        $65 (each) 

 

 

 

 

 
 

 

My work is an exploration and documentation on the nature of existence. We look through a 

rose-tinted glass to ignore reality; I question why and expose that which is grim, not as simple as 

we would like. Is it to label it and make it powerless? To unveil ignorance? My approach bundles 

these questions and more, abstracting aspects of our lives through the manifestation of concepts 

and emotions. I avoid the depiction of gender or race, likewise the use of color; specificity is 

nothing more than a distraction to hinder insightful observations, or our relationship with that 

which we observe. 

 

The Voodoo Leeches are the epicenter of my current body of work. They are created as prisoners 

that manifest dilemmas from the subconscious: becoming a prisoner of oneôs own thoughts. It 

was important that their gestures delivered the feeling of captivity, suffocation, incompetency, 

failure. The concept of being physically restrained however, in this case, is purely psychological. 



      Kate Eggleston 
 
 

 

 

         pearls and lace 

         2012 

        Cotton, polyester filling,  

       lace, and necklace 

         20ò x 14ò x 14ò 

         Collection of the Artist 

         $500 
 
 
 
 
 
 
 
 
 

 

         Rusty Quilt 

         2012 

        Tea and rust dyed cotton, 

       quilted with polyester 

         40ò x 25ò x 1.5ò 

         Collection of the Artist 

         $400 

 

 

 

 

 

 
ñHave a career or be a mother?ò  This question of female gender roles implies that there is no 

middle ground.  Individually, both ventures excite and disgust me, emotions I presently 

communicate through soft sculpture. 

 

As the expression of my alter egos, the artist and the future vessel, my work is mutually 

teasing and honest.  I use sewing, rust-dyed fabrics, the human pelvis, and poultry as 

metaphors for femininity, domesticity, sexuality, pregnancy, and motherhood. 

 

 



Kate Eggleston, cont. 

 

 

Art making provides me with perspective, whether my life is stressful or joyous, allowing me 

to process as my work progresses.  I strive to be as useful, lively, and candid as my work.  I 

will be the middle ground. 



 

    Amy Evans 

 

 

 
        Unspoken #8 

        2012 

        Archival photograph framed 

        23ò x 25ò 

        Collection of the Artist 

        $400 

 

 

 

 

 

 
As an artist I have always relied on my native environment as the foundation of my work. 

Whether taking direction from a farmerôs field with perfectly aligned cornrows or the random 

design of discarded trash clinging to a chain link fence.  New Jerseyôs ever-changing palette has 

had a direct imprint on my artistic process. 

 

In the Unspoken series of images, compositions are created through explorations of organic 

form; isolated by a flatbed scanner and a beam of light. Playing on the visual rhyming and 

relationships among found in nature. This body of work connects on a more primitive level with 

elements in nature. Each image serves as a metaphor for natureôs relationships in line and shape 

and their human counterparts in relationships between people. Here images are magnified in the 

same way our emotions are sometimes intensified beyond reality and reason.  

The process I'm using is somewhat unusual; I'm shooting with a flatbed scanner, which offers 

interesting opportunities and limitations. This produces a single image that I can fabricate blend, 

and rearrange into the visualization that I choose. Each composition serves as a platform for 

contemplation of both natureôs selection and human interaction. 


